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Theverybeginningofthe2018broughtaveryvaluablepublicationwhich
willfinditsownplace,thereisnodoubt,amongalltheloversofliteratureand
literarystudies.AestheticsandIdeologyofD.HLawrence,VirginiaWoolfand
T.S.Eliot, isoneof thosebooksthatareabletooffersomanybright,crucial
answers thanks to the author’s deep understanding and  excellent insights
into theproblemshe isdealingwith.Furthermore, thebook,apart frombeing
very likable,wouldbeveryuseful forall students,professorsand researchers
interestedinmodernismandallthequestionsthisperiodopens.Also,thebook
testifiesthebasicpostulatesregardingacademicresearch,writingandpresenting
givenresults inawaywhichoncemoreproves theauthor’sgreatnessandhis
intelligentandcleverwaywhichenabledhimtoovercomealltheobstaclesinthe
veryexhaustingprocessofresearchingandwritingabook.

Thebookconsistsof129pagesandthefollowingchapters:Acknowledgments
(ix), 1. Introduction (1-18), 2. Modernism Reconsidered/Reconsidering
Modernism (19-30), 3.Politics, Sex, and Identity in Lady Chatterley’s Lover
(31-40),4.PrivateandPublicSelf:IdeologyoftheAestheticinMrs.Dalloway
(41-56),5.TotheLighthouse–StructureHiddenBehind“Chaotic”Narrative
Technique (57-70), 6. Politics of Multiple Identities in Orlando (71-82),
7.Aesthetics ofMultiple (Dis)order inTheWasteLand (83-96), 8.Aesthetics
ofNihilism:ConventionintheServiceofIdeologyinT.S.Eliot’sFourQuartets
(97-108),Conclusion (109-116), References (117-124), Index (125-128), and
AbouttheAuthor(129).

AstheauthormentionsintheIntroduction,themainaimofthisbookis“to
elucidatetherelationbetweenideologiesandaesthetics,thatis,inwhatwaysare
ideologiespromotedandpresentedintheparticularworksofT.S.Eliot,Virginia
Woolf, andD.H.Lawrence?”Onemorevery importantquestion in thebook
dealswiththeproblematicrelationbetweenpublicandprivatelife,notonlyin
respect toModernism, but to other literary periods aswell. Furthermore, the
authorexplainsthat“ideologicalisoftentimestacitanditscreatorsarenotaware
ofitspresenceintheirliterarytexts”(p.2).Itisveryimportanttobearinmind
that,accordingtoprofessorPenda,ideologicallayersareverypresentinliterary
textswhiletheauthorsmightbeunawareofthispresence.
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One of the primary characteristics of modernism is the introduction of
multiperspectivism,i.e.“observationofanobjectorideafromseveraldifferent
angles,whichwascommon formodernist text” (p.5). It ismultiperspectivism
whichprofessorPendaseesasamainsegmentabletojoindifferentfragments
intoaunityandexplainsthatnotallperspectivesareequallyimportant,aswellas
that“allspheresoflifeareburdenedbyideologiesandthatweareallideologues
ofasort”(p.7).

ThechapterModernismReconsidered/ReconsideringModernismcorrectly
presentsmodernism,notasauniquemovement,butasseveraldifferentbranches
ofthesamemovement,aswellasathesisthatitseemsimpossibletodescribe
modernism as a uniquewhole, bearing inmind the fact that ambiguities and
paradoxesarepresentintheworksofdifferentauthorsaswellasintheworks
ofthesameauthor.ThemainrootsofthisparadoxPendaseesinhistoricaland
cultural changes, aswell as in social and psychological consequences,which
startedinthelate19thcenturyandbroughtimmensedisastersintheformofthe
twoworldwars sopresentandvivid (directlyand indirectly) in thenovelsof
modernism.Due to theseproblemsand theverynatureof the literaryperiod,
PendacorrectlyconcludesthatwecannotperceiveModernismasawholebecause
–“(…)thereisnosinglemodernismbutmodernisms”-(p.21).

Thesamechapterdealswiththecrucialissueofsexualrepression,which
wasadominant theme in thepreviouscenturiesaswell,especiallyduring the
Victorianera.AsPendanotices, thesexuality in theVictorianerawasseenas
aprinciple too farawayfromallwomen,mostlybecause itwasbelieved that
theywere“incapableofsexualpassion”(p.23).IncomparisontotheVictorian
era,sexualityanditsrevisedessencefounditsnewplacewithinthemodernists’
works,suchasD.H.Lawrence,VirginiaWoolf,JamesJoyce.AsPendasuggests,
“sexualrepressionisthereflectionofpoliticalrepression”(p.24),andtheissue
ofsexistightlyrelatedtopower,socialclasssystemandthewholesocietyin
general.Althoughthethemeofsexandsexualrepressionwasnotanewtheme
within literary worlds, it was presented in a new way, which seems to have
potentialtoopenveryimportantquestionsthatmightbeabletochangeifnotthe
world,thentheconscienceofreadersinthetwentiethcentury.

Apart fromsexuality,modernistsemployedseveralother,verydominant
topics, tradition being one of them.Again, there is a difference between the
conception of tradition in the literature of 19th and 20th century. Tradition in
theVictoriancontextwasprimarilyseenasamerefulfilmentofduties(within
familyandsocietyingeneral;evensomeofthemostsacredtieswerebasedon
duties),whileinthe20thcentury,asPendaseesit,traditionwas“thesourceof
theiroriginality.(…)[B]yreferringtotradition,paradoxically,theymakeanew
conceptofreality”(p.25).
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Chapter Politics, Sex, and Identity in Lady Chatterley’s Lover opens
with the statement that one of the Lawrence’s intentions was “to change the
humanconsciousnessofmorality”(p.31),asopposedtopuritanperceptionof
sexualityandsexualactasameansofconceptionandnothingmore.Lawrence
wasonlyoneofthemanywhotriedtofight,inhisownway,against“therigid
Victorian norms” regarding the comprehension and the role of sexuality in
life and literature by insisting on accepting “sexual frankness and insistence
onbody’sdesireandsensuality” (p.31).Pendaexplains that, althoughsexual
actbelongs toEros, inLadyChatterley’sLovers, it is “opposedbya stronger
force, that is, by puritan society” (p. 32).Although sex represents one of the
essentialpartsofhumannature,itisstillopposedtocivilization,inthefirstplace
becauseitisobviousthat(civilized)societylostallbondswithnature.Because
ofthis,itisveryfrequentthatcharacterseveninthe19thcenturywereseeking
love outside cities (civilized surrounding), where they might be able to (re)
establishbondswithnature,themselvesandwiththeirlovers.ProfessorPenda
finishesthechapterbystatingthatLawrencewantedtoimplythattheeroticism
and sexuality “should not be an alien tomen andwomen”, because it is sex
whichhelpsus“toknowourselvesbetter”(p.39).

As it iswellknown, the lifeandworksofVirginiaWoolfare inaclose
relation to Bloomsbury group. The stigmatisation of the group resulted in
generallyacceptedattitudethatVirginiaWoolfwasawriterwithoutunderstanding
ofpolitical injusticeandsocial inequality, as statedbyprofessorPenda in the
chapter Private and Public Self- Ideology and Aesthetics in Mrs. Dalloway.
Also, the author puts stress onWoolf’s new view of reality: shewas among
thosemodernistswhointroducedmultipleperspectivewhichisbestseeninthe
differentperceptionofWorldWarIandtheperiodafterthewar.Itisnotonlythe
casethatWolf’scharactershavedifferentpointsofvieworperspectives,butthe
divisioncanbeseenwithinonesinglecharacter.InthischapterPendaalsoargues
that“[q]uestioningrealityalsoquestionstheconceptoftheabsolutetruthandit
introducesnotionsofrealitiesandtruths”(p.44).

Itisexactlymultipleperspective,arguesPenda,whichenablescreationof
anewmapofindividualsandthesociety,whileataboutthesametimeWoolf
is preoccupied to create a new unitymade of fragmentswhich, according to
her,meansthatthere“ismorethanonereality”(p.47).Veryimportantquestion
regardingtherelationbetweenpublicandprivatespherePendasolvesbystating
thatthosetwospheresareinseparable,“astheyoftenreflecteachother”(p.49)
andaddsthat“(…)publicandprivatelives,likethoseofSeptimusandClarissa,
areinseparable”(p.53).

Chapter Five,To the Lighthouse – Structure Hidden Behind “Chaotic”
NarrativeTechniquebrings,amongotherissues,averyinterestingexplanation
ofTotheLighthouse.AsPetarPendaclaims,thisnovelispurposelycreatedby
theuseoffragmentationandloosestructureinordertointroduceandemphasize
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thechaosinthemindof thecharactersandV.Woolf.Thenovel,accordingto
Penda,isdealingwith“bothherpersonalandthegeneralhumanconditioninthe
1920s,thelatterrepresentedbystructural`chaos`,fragmentation,thestreamof
consciousness,brokenimages,etc”(p.58).Wemaysaythatthelastmetaphor,
broken image, is very important and very clearly reflects (English) modern
literature,bothpoetryandproseatabout thesame time.Broken image is lost
faith,themainstateofthewastelandwhichwasveryevidentinEuropeafterthe
twoworldwars.Itisthemetaphorofbrokenimagewhichdisableswritersand
theircharacterstofindtheirownplaceinthisworld,tobeoptimisticregarding
thefutureofthewholecivilization.

PetarPendagoesastepforwardandclarifiesthatVirginiaWoolfmanages
toestablishbalancebetweentheVictorianandthemodernistnovelintermsthat
TotheLighthouse“representsbalancebetweentraditionandanexperiment,the
outersocialworldandtheinnerlife”(p.59).Herworkscanbeperceivedasan
attempttobefreefromtraditionbyplotlessnovels,lackofcleargenredivision
andnon-linearity.Thischapterbringsaverybrightinnovationthatiscrucialfor
deeperunderstandingofthenovel.Namely,professorPendaexplainsthemain
postulates of quantitative analysis (introduced by Franco Moretti) in literary
studiesanduses it toanalyseTotheLighthouse.Becauseallof thecharacters
areassociatedwith theLighthouse,Penda takes itasoneof thecharacters in
thisresearch.ThenetworkprovesthattheLighthouseisnotthemostimportant
structuralelementinthenovel,butitisMrs.Ramsey.Sheis,accordingtoPenda,
thecharacterwhobringsharmonyandorderandthechapterisclosedwithremarks
thatthenovelsofVirginiaWoolfbreakwiththetraditionoftheVictoriannovel.

Chapter six, The Politics of Multiple Identities in Orlando brings
interpretation that “the sex of almost all characters is not clearly defined”
(p.72),andVirginiaWoolf’sopinion“thatdifferencebetweensexesareminor
and formal”(p.74). It canbe said thatoneof themainproblems in thenovel
is,accordingtoPetarPenda,“alackofunderstandingbetweensexes”andthat
itwasVirginiaWoolfwhowasverycriticalabout the ideologicalpositionsof
maleandfemalesexes.Whatseemstobeofthecrucialimportanceforthefull
realisationof individuality isnot relatedprimarily topersonality,but tosocial
norms.The following, seventh chapter,Aesthetics of (Dis)order inTheWaste
Land openswith the author’s correct attitude thatmodernist poets very often
use“theideaofdisorderandfragmentedself”(p.83).Disorderisastateseen
and felt everywhere and all the time. Sometimes complete picture of the old
worldwasdisappearingveryfastintheworsthorrorsinhumanhistory,soitis
notstrangethatdisorderisoneofthemostdominantthemesintheliteratureof
the20thcentury.Thesyntagm“fragmentedself”isquiteappropriatetobefound
inthepreviousperiods/centuriesaswell.TheVictorianperiodwasalsomarked
by the so obvious presence of the fragmentation: first of all, because of the
fast-changingworldandindustrialisationwhichtransformedeverysingleaspect
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oftheworldandcurrentvalues.Theprocesswascontinuedinthenextcentury,but
forotherreasons.Eliot’sTheWasteLandmightbeseenasaspiritualcontinuum
ofthe19thcenturyquestforthe“seaoffaith”.

TheWasteLand,asPendaconcludes,nourishesidaesofbothdisorderand
creatingorder.Creatingorder,amongotherthings,impliesthatthereshouldbe
solution(s),sorarelyfoundintheVictorianera.Astheauthorexplains,oneof
themaintasksofthischapteristo“trytoexaminetheinterrelationofbothEliot’s
theoreticalpoeticsand thepoeticsemployed inTheWasteLand regarding the
ideologicalaspectsoftheaestheticofdisorderlyorder”(p.84).Thegapopened
bydisorderlyordercanbebridged(oratleastitcanbetried)by“restoringthe
pastandconqueringthecontemporarydisorder”(p.87),because“establishing
orderand thusgivingmeaning to lifeandart seemsof theutmost importance
toEliot” (p. 89).  PetarPenda concludes that “Eliot created a newcurrent of
modernistwriting,whichwouldberaisedtoanewlevelinhisseminalpoemFour
Quartets”(p.95),whichisthemainthemeofthenextandlastchapter,Aesthetics
OfNihilism:ConventionintheServiceofIdeologyinT.S.Eliot’sFourQuartets.
Pendanoticesthatthispoemischaracterisedwithasenseofbalanceandunity.
This sense is achieved by “[c]ontrasting beginning and end, birth and death,
creatinganddestroying,andoldandnew”(p.100).Theauthoralsonoticesthe
usageofoppositionbetweensicknessandhealthiness.Namely,asPendaargues,
“sufferingthroughsicknessistheonlywayofachievingspirituality,whichisin
linewithChristianteachings”(p.101).Thetreatmentoftimeinthepoemisbest
describedwithPenda`sstatementthatEliot“seestimebothasthedestroyerand
thepreserver”(p.102).Onemorepreserver,apartfromtime,isart.Itisaswell,
theideaequaltolife,whiledeathandbirthisthesamething:“whilebirthisthe
sameasdeath,thatis,ourbirthrepresentsareturnofthedead”(p.103).

Conclusionofthebookpresentsarealthesaurusregardingtheverynature
of modernism. So, the author observes, “Modernism indeed challenges the
verynatureofknowledge,reality,humanexperience,andperception”(p.109).
Modernistwriters,accordingtoPenda,managedtoreachtheessenceoflifeby
making fragments andputting lights on every single bit of it, regardless how
small and trivial theymight seem tobe.Heconcludes thatmodernistwriters,
throughquestioningthemeaningoflife,achievedtheknowledgethat“orderis
justappearance”(p.114)andaddsthatmodernismisdifficulttodefineandstill
alive,andbrieflyexplainstherelationofideologyandaestheticsinmodernism
ingeneral.

AestheticsandIdeologyofD.H.Lawrence,VirginiaWoolf,andT.S.Eliot
isamust-readforallthosewhoaredealingwith(English)literatureandliterary
theory.Thebookisverypreciousforvariousreasons:itismethodologicallyvery
precise, ideasareveryconciselyexpressed; itopens thecrucialquestionsand
providesverydeepandscientificallycorrectanswers.PetarPendaprovestobe
oneof thoserareresearchesfromnewgenerationwhohasmanaged innotan
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easy task towrite a serious study of Englishmodernism by opening a series
ofquestionsessentialfordeeperandcorrectinsightintotheverynatureofthe
wholeperiod.Inordertotrytojustifythetitleofthisreview,wewillconclude
thatboththeauthorandthebookhavebeenverysuccessfulinconqueringthe
chaos,assuggestedbyauthor’spaintingonthebookcover.
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